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K.M. Krishnan

Literature Research

Abstract

The paper argues that the most important aspects of research in literature and allied areas are,
choice of the topic, clear definition of the topic, collection of relevant data, analysis of the data,
inferences drawn from them and concluding remarks. All arguments should be illustrated with
evidence. This can be in the form of quotes, figures and tables.  At every point in the draft, the
author has to be clear about his/her position vis-a-vis the topic, the argument and the view point.
Consistency and clarity are the hallmark of a well-written research paper.

Keywords

Methodology, theoretical frame work, knowledge, data collection, reading, writing



Questioning the Monopoly of Non-disabled Performers in
Disabled Roles:

A Critical Reading of The Peanut Butter Falcon and Thirike

Miby Miriam Jacob

Abstract

There is a long history of non-disabled actors portraying disabled roles in popular cinema.
Disability is often underrepresented in media, and even when disabled actors are given disabled
roles, they are shown in a way that reaffirms stereotypes. This further underlines the marginalisation
they face in their everyday lives. The art of ‘cripping up’ is still common, and accurate representations
of disabilities are so rare that it is worth celebrating when disabled artists play disabled roles. Tyler
Nilson’s and Michael Schwartz’s English movie The Peanut Butter Falcon (2019) and George
Kora’s and Sam Xavier’s Malayalam movie Thirike (2021) challenge the stigma that has been
reinforced for centuries in the film industry, by casting actors with Down syndrome. For the
entertainment industry that has been witnessing non-disabled people reigning over disabled roles,
The Peanut Butter Falcon and Thirike are revolutionary steps-probably two of the very few films
to feature persons with Down syndrome in lead roles. This paper attempts to question the monopoly
of non-disabled actors in disabled roles, using tools from Disability Studies. The study also tries to
throw light upon the fact that disabled communities in general are denied their right to self-
representation, when a disabled role is played by a non-disabled actor.

Keywords

Disability, body, film, commodity, ableism, representation, identity



ae-bm-f-`mjmhymI-c-Whpw
Nne hymI-cWhnNm-c-ßfpw

sj√n Fw.-B¿.

kw-{Klw

ae-bm-f-hym-I-c-W-Ncn{XØn¬ AZzn-Xo-b-amb ÿm\-amWp sl¿a≥ Kp≠¿´n-\p≈Xv. {]mNo-\-

{K-Ÿ-ß-fn-eq-sSbpw tcJ-I-fneqsSbpw At±lw \S-Ønb \njvI¿jm-]q¿W-amb At\z-j-W-amWv

ae-bm-f-̀ mjmhymI-c-W -Øns‚ ]nd-hn°p ]n∂n¬. ae-bm-f-hym-I-c-W-cw-KsØ A{]-Xn-a-{]-̀ m-h-\mb

F.B¿. cmP-cm-P-h¿abv°pt]mepw ]e Awi-ß-fnepw Kp≠¿´v D]-Po-hy-\m-bn-´p-≠v. tIc-f-]m-Wn-

\o-b-Øns‚ Bap-J-Øn¬Ø-s∂- F.-B¿ C°mcyw tcJ-s∏-Sp-Øn-bn-´p≠v. ae-bm-f-`m-jm-hym-I-c-W-

Ønse auen-I-\n-co-£-W-ßƒ GsX√mw? Cu IrXn tIc-f-]m-Wn-\obcN-\bv°p t{]c-I-am-b-sX-

ßs\? tIc-f-]m-Wn-\o-b-Ønse GtXXp taJeIsf ae-bm-f-`m-jm-hym-I-cWw Fß-s\-sb√mw

kzm[o-\n®p? Cu tNmZy-ßƒ ap≥\n¿Øn-bmWv Cu {]_‘w Xømdm°nbncn-°p-∂Xv.

Xmt°m¬hm-°p-Iƒ

D]m -Zm -\ -km -a - {Kn -Iƒ, `mtjm¬∏-Øn -hm -Zw, k‘n- , enwKw,

hN-\w, hn`-‡n

Grammatical Thoughts On Malayala Bhasha Vyakaranam And Kerala Paniniyam

Abstract

Dr Hermann Gundert has a notable position in the history of Malayalam grammar. It must be
remembered  that Gundert, as a man, who came from a completely foreign back ground got in to
grammar writing only after acquiring sufficient knowledge in Malayalam language. His research
journey through ancient Malayalam texts was the real reason behind the birth of ‘Malayala Bhasha
Vyakaranam’. ,’Kerala Paniniyam’  written by A.R Rajaraja Varma,now, is considered as the authentic
grammar text in Malayalam. Here ,the article is going to discuss how  the eminent work ‘Malayala
Bhasha Vyakaranm’ influenced A.R Rajaraja Varma  for giving birth to ‘Kerala Paniniyam’. This
study is based on my Ph.D thesis,’kerala Paniniyavum  Gundertinte Malayala Bhasha Vyakarana
Granthavum- Oru Tharathamya Padanam’ (Kerala University 2011).

Keywords

Source materials, Theory on the origin of language, 'Sandhi' conjunction Gender, Number, Case



BK-a-ßfpw X{¥-im-kv{Xhpw

AJn¬ hnizw

kw{Klw

C≥Uybnse H´-\-h[n t£{X-ß-fnse BNm-c-ßƒ°pw A\p-jvTm-\-ßƒ°pw Hcp \nbm-a-I-

{K-Ÿ-amWv X{¥-im-kv{Xw. AXn-s‚ imkv{Xo-b-Xbpw D¬∏-Ønbpw Fhn-sS-sb∂v Nn¥n-°p-Ibpw

thZ-ß-fpsS A\p-jvTm-\-ß-fmbn cq]w-sIm≠ BK-a-im-kv{X-ß-fn-te°v FØn-t®-cp-Ibpw sNøp-

∂XmWv, Cu ]T\w. BK-a-ß-sf-bpw- X{¥-im-kv{X-ß-sf-bpwIp-dn®p≈ kmam-\-y-amb Cu ]T-\-

Øn¬ X{¥-im-kv{X-{K-Ÿ-ß-fpsS Hcp sNdnb ]´n-Ibpw Dƒs∏SpØn-bn´p≠v.

Xmt°m¬hm°p-Iƒ

thZ-ßƒ, BK-a-ßƒ, X{¥-im-kv{Xw, I¿a-ßƒ, t£{Xw, _nw_w, ssNX-\-yw

Agama and Tantra Sasthras

Abstract

Thanthrasasthra is a fundamental text for the custom and rituals in several Indian temples and tradition.
This is a study which envelopes the origin of those rituals as well as it leads to the constructive Agamasasthra
of epistemology. This study of Agama provides a short list of textbooks in Thanthrasasthra.

Keywords

Veda, Agama, Thanthrasasthra, karma, Kshetra, Bimba, bliss



Mariya George

Importance of Media on Attaining
Sustainable Development

Goals in 21st Century

Abstract

Sustainability is mostly perceived as the combination of environmental, social and economic
performance; while still remain difficulties in defining sustainable economic development.  The
concept of sustainable development has become a widely recognized goal for human society of the
21st century. The Sustainable Development Goals (SDGs) are a collection of 17 interlinked global
goals to transform our world. They were designed to be a “blueprint to achieve a better and more
sustainable future for all” and part of the United Nations 2030 Agenda for Sustainable Develop-
ment. They were agreed by 193 countries in September 2015.

Media plays a major role in changing mind-sets, it has the power to change perception and can
be utilized negatively, and so, media needs to be transparent as much as possible to attain
sustainability. UNESCO came up with seventeen sustainable developments throughout the world
and the media is the biggest source to deliver the information amongst this generation and also
developing the fastest media path for the future. A media can develop a nation and they can also
destroy it. Media can create the necessary environment to restore peace through proper manage-
ment. Sometimes society changes but not all the fundamentals of it which is the basic rights to
speak, think and write. Social media is one of the strongest platforms for addressing sustainability
issues in an open forum. This article will highlight key issues on which Media is active in enlight-
ening people, government & corporate to work collectively for attaining Sustainable Development
Goals (SDG)s in the 21st century.

Keywords

 Media, Sustainable development goals, social media, Sustainability



"kv-{Xo-kz-Xzm-hn-jv-Im-cw Fw. ap-Ip-μ-s‚
B-[p-\n-Im-\-¥-c-t\m-h-ep-I-fn¬'

ta-cn Fw. F-{_-lmw

kw-{K-lw

B-[p-\n-I t\m-h-en-kv-‰p-I-fn¬- \n-c-¥-c]-cn-Wm-a-Øn-\v hn-t[-b-\m-b F-gp-Øp-Im-c-\m-Wv Fw. ap-

Ip-μ≥. B-[p-\n-I-X-bn¬-\n-∂v B[p-\n-Im-¥cX-bn-te-°v Np-h-Sp-am-‰n-b ap-Ip-μ-≥ {]-ta-b-X-e-Øn-epw

B-hn-jv-Im-c-Øn-epw ]p-Xp-a-Iƒ Dƒ-s°m-≠v kzbw \-ho-I-c-W-Øn-\p {i-an-®p. B-[p-\n-I t\m-h-ep-I-

fn¬ kv-{Xo-kz-Xz-sØ ]q¿-W-am-bpw A-h-K-Wn-®p-sIm-≠v kz-Xzm-t\z-j-Ww \-S-Øp-∂ \m-b-I

I-Ym-]m-{X-ß-sf kr-„n-® ap-Ip-μ-s‚ B[p-\n-Im-\-¥-c t\m-h-ep-I-fn¬ bm-Ym¿-Yy-t_m-[-tØm-sS kv-

{Xo]p-cp-j-_-‘-ß-sf-bpw kvss{X-Wm-h-ÿ-I-sf-bpw B-hn-jv-I-cn-°p-∂p. kv-{Xo-bp-sS km-aq-ln-I-

hpw kmwkv-Im-cn-I-hpw ssh-b‡n-I-hp-am-b C-S-ß-sf hy-Xy-kv-X-co-Xn-bn¬ B-hn-jv-I-cn-°m≥ apIpμ≥

{i-an-°p∂p. N-cn-{X-Øn-epw kw-kv-Im-c-Øn-epw kw-`-hn-®n-´p-≈ ]-cn-h¿-Ø-\-ßsf ^-e-{]-Z-am-bn Dƒ-

s°m-≈p-∂-Xn-s‚ `m-K-am-bn \n-c-¥-c]-cn-Wm-an-bm-b `m-hp-I-Xzw Dƒ-s°m-≈p-∂ Cu t\m-h-en-Ãns‚

B-[p-\n-Im-\-¥-c-t\m-h-ep-I-fn-se kv-{Xo-kz-Xzm-hn-jv-Im-cw Fß-s\-sb∂v A-t\z-jn-°p-I-bm-Wv Cu

{]-_-‘-Øn¬.--

Xm-t°m¬-hm-°p-Iƒ

D-Ø-cm-[p-\n-I-X, kvv-{Xo-hm-Z-w, ]p-cp-jm-[n-Im-c-temIw, Io-gm-f-h¿-K-kv-{Xo-hm-Zw, enw-Km-[n-]-Xyw, Xn-c-

kv-Ir-X-kz-Xzw

Depiction of womanhood in the post modern novels of M. Mukundan

Abstract

M.Mukundan is a writer who underwent continuous evolution among modern novelists. Taking a step
from Modernism to Postmodernism, Mukundan tried to innovate himself by incorporating innovations in
theme and expression. While Mukundan, in his modern novels completely ignored the female identity and
created self-exploring protagonists, in his post-modern novels, we can see that he portrays male-female
relationships and feminine conditions realistically. Here, he has taken a new approach in his treatment of
women and the issues faced by women. Here, Mukundan tries to express women's social, cultural and per-
sonal spaces differently. This journal investigates the establishment of women's identity in the post-modern
novels of Mukundan which includes a constantly evolving expression, as part of effectively embracing the
transformations that have occurred in history and culture.

Keywords

Postmodernism, feminism, patriarchal world, subaltern feminism, gender supremacy, downtrodden



i–m¿YßfpsS kv]¿[bpw
klnXXzhpw

kwk-vIrXImhykn≤m¥ßfnse
Nne k¶¬∏\ßƒ

\ujmZv Fkv.

kw-{K-lw

kw-k-v-Ir-X- Im-hy-kn-≤m-¥-ß-fn¬, {]-tXy-In-®v,  [z-\n, h-t{Im-‡n, A-\p-am-\w F-∂n-h-bn¬

A¿-Yw F-∂ kw-{]-Xy-bw F-{]-Im-c-am-Wv ]-cn-N-cn-°-s∏-Sp-∂-Xv F-∂-Xm-Wv {]-_-‘-hn-j-bw. hyw-

Kym¿-Y-am-Wv Im-hym-flm-hv F-∂-Xm-Wv B-\-μ-h¿-[-\-\n-e-]m-Sv. ap≥-Iq-´n D-d-∏n-® A¿-Y-sØ B-cm-bp-

∂ co-Xn-im-kv-{X-am-Wv c-k-[z-\n-kn-≤m-¥-Øn-ep-≈-Xv. hyw-Ky-Øn-s‚ \n-tj-[-hpw A-`n-[-bp-sS A-\-

\y-X-bp-am-Wv Ip-¥-I-\pw a-ln-a-`-´-\pw b-Ym-{I-aw h-t{Im-‡n-kn-≤m-¥-Øn-epw A-\p-am-\-kn-≤m-¥-

Øn-epw k-a¿Yn-°p-∂-Xv. \n-e-hn-ep-≈ i-–m¿-Y-ß-fp-sS ]-c-kv-]-c-k-ln-X-Xz-hpw ]-c-kv-]-c-kv-]¿-[-bp-

am-Wv Im-hym¿-Yw F-∂-Xm-Wv A-`n-[m-hm-Zn-I-fp-sS ]-£w. ]-t£ Ip-¥-I-s‚-bpw a-ln-a-`-´-s‚-bpw  A-

`n-[m-k-¶¬-∏w k-am-\-hp-a-√. hyw-Kym¿-∞w \q-X-\m¿-Y-a-s√-∂v ]-d-bp-∂ F-kv.sI. tU-bpw bp-‡n-

bm-Wv Im-hym¿-Y-\n¿-Ωm-W-km-a-{Kn F-∂p ]-d-bp-∂ Ip-´n-Ir-jv-W-am-cm-cpw jq-_ sI.F- p-sam-s°

A¿-Y-]T-\-Øn-s‚ B-[p-\n-I-am-b C-¥y≥-km-[y-X-I-fm-Wv.

Xm-t°m¬-hm-°p-Iƒ

i-–m¿-Y-ßƒ, A-`n-[, e-£-W, hy-Rv-P-\, B-\-μ-h¿-[-\≥, Ip-¥-I≥, a-ln-a-`-´≥, [z-\ym-tem-

Iw, h-t{Im-‡n-˛-Po-hn-Xw, hy-‡n-hn-th-Iw, c-k-[z-\n, h-t{Im-‡n, A-\p-am-\w

‘Artha in Sanskrit Literary Theories’

Abstract
Abstract The paper describes how the concept of meaning is treated in Sanskrit Poetics, spe-

cially, Dhvani, Vakrokti and Anumana. Anandavardhana expostulates that kaavyathmaav is sug-
gestive meaning (vyangyartha). Rasadvani theory is the methodology of searching for a predeter-
mined meaning. Kuntaka in Vakrokti theory and Mahimabhatta in Anumana theory assert the de-
nial of vyanjana and the uniqueness of abhidha. Hence the coherence and conflict inherent in the
existing sabda and artha results in determining the poetical meaning, according to those who stand
for abhidha. But there is a theoratical difference in the concept of abhidha rendered by Kuntaka and
Mahimabhatta. S.K. De who opines there is nothing new in vyanjanavritti, as well as Kuttikrishna
Mararu and Shooba K.S. who posit that logic is the material for the creation of meaning, project the
modern Indian possibilities in the study of meaning.

Keywords

Sabbda and artha, abhidha, lakshana, vyanjana, Anandavardhana, Kuntaka, Mahimabatta,
Dvanyaloka, vakrokti-Jivita, Vyaktiviveka, Rasadvani, Vakrokti, Anumana



dm-Un-°¬ {Kq-∏v:
"cm-{„o-b-˛I-em-˛Iq-´m-bv-a'bpw
B-[p-\n-I I-em-I¿-Ør-Xz-hpw

_n-]n≥ _m-e-N-{μ≥

kw-{K-lw

I-em-c-N-bn-Xm-hv G-I-I¿-Ør-Xz-Øns‚ B-[n-Im-cn-I-X-bn¬ hn-iz-kn-°p-∂ B-[p-\n-I I-e-bn¬;

]q¿-hm-[p-\n-I I-em-]m-c-º-cy-ß-fn¬ Im-Wp-∂, hn-hn-[-X-cw I-gn-hp-I-fp-sS kw-tbm-P-\-sa-∂ \n-e-bn-

ep-≈-tXm A-s√-¶n¬ Ip-e-sØm-gn¬ F-∂ \n-e-bn-ep-≈-tXm B-b I-em-Iq-´m-bv-a-Iƒ-°v {]-k-‡n-bn-

√. F-∂m¬ B-[p-\n-I I-em-hy-h-lm-c-ßƒ, {]-tXy-In-®v ]m-›m-Xy A-hm-Mv-˛-Km-Zv I-em-N-cn-{Xw A-

t\-Iw I-em-Iq-´m-bv-a-I-fp-tS-Xm-Wv.

]m-c-º-cy \n-tj-[w, ssi-en-bn-epw am-[y-a-Øn-ep-ap-≈ \-ho-\-X, k-a-Im-en-I Po-hn-Xm-h-ÿ-I-tfm-

Sp-≈ {]-Xn-I-c-Ww Xp-S-ßn-b hn-ti-j-e-£-W-ß-fm-Wv B-[p-\n-I I-e-bp-sS km-[p-X-bv-°v D-t]m-¬_-

e-I-am-bn-´p-≈ L-S-I-ßƒ F-∂ [m-c-W-tbm-SpIq-Sn I-em-{]-h¿-Ø-\-Øn¬ G¿-s∏-´ B-[p-\n-I I-em-

c-N-bn-Xm-°ƒ-°v Cu I-em-Iq-´m-bv-a-Iƒ an-°-t∏m-gpw X-ß-fp-sS c-N-\-I-fp-sS {]m-am-Wy-ap-d-∏n-°p-∂-

Xn-\pw I-e-sb kw-_-‘n-® X-ß-fp-sS \n¿-hN-\-ßƒ A-h-X-cn-∏n-°p-∂-Xn-\p-ap-≈ "hn-izm-k-˛-hy-h-

ÿ'I-fp-sS \n¿-an-Xn-bm-bn-cp-∂p. B-[p-\n-I I-em-hy-h-lm-c-sØ kz-bw \n¿-W-b-\ ]-Z-hn-bp-≈ "sku-

μ-cy-im-kv-{X' a-fi-e-am-°n-Øo¿-°p-∂-Xn¬ Cu I-em-{]-ÿm-\-ß-fpw I-em-Iq-´m-bv-a-I-fpw h-ln-® ]-

¶v h-ep-Xm-Wv. "hy-‡n' B-fl-{]-Im-i-\-sa-∂ \n-e-bn¬ G¿-s∏-Sp-∂ I-em-{]-h¿-Ø-\-sØ kw-_-‘n-

°p-∂, kw-L-t_m-[-]-c-am-b Im-gv-N-sb-°p-dn-®m-Wv B-[p-\n-I I-em-Iq-´m-bv-a-Iƒ kw-km-cn-°m≥ {i-

an-°p-∂-sX-∂ ssh-cp-[yw B-[p-\n-I I-em-{]-ÿm-\-ßƒ-°v a-dn-I-S-°m≥ I-gn-bm-sX h-cp-∂-tXm A-

Xp a-dn-I-S-°m-\p-≈ hm-Rv-O-tbm B-Wv B-[p-\n-I I-em-Iq-´m-bv-a-I-fp-sS k-μ¿-`-Øn¬ {]-k‡-am-

Ip-∂ A-t\z-j-W hn-j-bw. C-Xn-s\ ap≥-\n¿-Øn dm-Un-°¬ {Kq-∏nt‚-Xv ]m-›m-Xy A-hm-Mv-˛-Km-Zv {]-

ÿm-\-ß-fp-sS am-Xr-IX-s∂-bm-sW-∂pw C-¥y≥ ]p-tcm-K-a-\ I-em-{]-ÿm-\-ß-fp-sS Im¬-∏-\n-I

B-Z¿-i-hm-Z[m-c-bp-sS Xp-S¿-®X-s∂-bm-Wv C-sX-∂p-ap-≈ hm-Z-sØ hn-i-Zo-I-cn-°m-\m-Wv Cu ]T-\w

{i-an-°p-∂-Xv.

Xm-t°m¬hm-°p-Iƒ

B-[p-\n-I-Xmhm-Zw, B-[p-\n-I I-e, cm-{„o-b I-e, Iq-´m-bv-a, I¿-Ør-Xzw, dm-Un-°-en-kw, Zr-iy

{]-Xy-im-kv-{Xw

Radical group: Political art collectives and subjectivity in Modernism

Abstract

The conviction that individual artists' subjectivity is authentic forms a foundational principle
of Modern Art. This principle fundamentally opposes the pre-modern idea of art as a collective
endeavor, which envisioned the creative process as a vocation of a particular cast or an ensemble of
people with varying skill levels. In the context of modern art, this notion of collective creativity has
become irrelevant, as the emphasis has shifted towards the unique expressions of individual
artists.But, the historical record of Western avant-garde art belies the notion that art is solely an
individualistic pursuit.In fact, the movement has been characterized by a diverse range of collec-
tives which are conceived by modern artists as belief systems, wherein new definitions for art and
a continually expanding repertoire of experimental techniques are legitimized.These collectives
have served as a platform for modern artists to develop and express their creative ideas within a



supportive community, helping to shape the trajectory of avant-garde art.The collectives and move-
ments within the realm of modern art have been successful in transforming the field of art into an
autonomous domain of aesthetics. The crucial issue to be analyzed in the context of modern art
collectives or movements is the contradiction that arises from their focus on collective viewership
of artwork that is believed to be the product of individual self-expression. This contradiction raises
fundamental questions about the ability of a radical art movement to maintain its authenticity and
relevance in a broader social and political context, outside the realm of the art world.Building upon
these argumentsthis paper asserts that the actions of the Indian Radical Painters and Sculptors
Association were influenced by Western avant-garde art movements and represented a continua-
tion of theromantic and idealisticendeavors of Indian progressive groups during their era.

Keywords

modernism, modern art, political art, collective, subjectivity, radicalism, visual ideology



A-\q-]v sI.B¿.

^n-enw skm-ssk-‰n {]-ÿm-\w
tI-c-f-Øn¬: N-cn-{X-hpw cm-jv-{So-b-hpw

kw-{K-lw

tI-c-f-Øn¬ B-tcm-Ky-I-c-am-b N-e-®n-{X-kw-kv-Im-cw kr-jv-Sn-°p∂-Xn¬ ̂ n-enw skm-ssk-‰n-Iƒ

{]-Y-a-hpw {]-[m-\-hp-am-b ]-¶p-h-ln-®p. I-em-aq-ey-ap-≈ N-e-®n-{X-ß-fp-sS {]-Z¿-i-\-Øn-\p-]p-d-ta A-h-

bp-sS \n¿-am-Ww, hn-X-c-Ww F∂o ta-J-e-I-fn-te-°pw {]-h¿-Ø-\w hym-]n-∏n-® skm-ssk-‰n-Iƒ _-

Z¬ N-e-®n-{X kw-kv-Im-cw cq-]-s∏-Sp-Øn. ̂ n-enw skm-ssk-‰n {]-ÿm-\w P-\-{]n-b-X-bp-sS ]-c-º-cm-K-

X L-S-I-ß-sf H-cp ]-cn-[n-h-sc Xn-c-kv-I-cn-°m≥ X-øm-dm-b P-\-Io-b N-e-®n-{X-ßƒ-°v kzo-Im-cy-X-

bp-≠m-°n.- tI-c-fo-b-cn¬ Zr-iy-em-h-Wy-˛-cm-jv-{So-b t_m-[w cq-]-s∏-Sp-Øp-Xn¬ ^n-enw skm-ssk-‰n
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Zr-iy-em-h-Wyw, P-\-Io-b I-e, cm-jv-{So-b kn-\n-a

Film Societies in Kerala: History and Politics

Abstract

The film societies have played a pivotal role in cultivating public space for film culture in
Kerala. They have produced, distributed and exhibited art house films by rejecting the formula of
popular cinema. This article is an attempt to locate the visual aesthetics and politics generated by
the film societies in Kerala.
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Globalizing Local Space and
Knowledge: A Study on

Hortus Malabaricus

Minu Elizabeth George

Abstract

Hortus Malabaricus is a 17th-century medico-botanical treatise on the medicinal properties of
the flora of the Malabar coast.Compiled by Hendrik van Rheede, the Governor of Dutch Malabar
from 1669 to 1676 with the assistance of native informants who disclosed the traditional Ayurvedic
properties of the plants of Malabar, this text was the first of its kind in representing local or indig-
enous knowledge in a global framework. The present paper studies the numerous ways in which
this representation is evident in Hortus Malabaricus.
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