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C{μnbkv]¿ißƒ

F_n tImin

kw{Klw

sZeyq-kn-s‚bpw KpØm-cn-bp-sSbpw ImgvN-∏m-Sn¬ Hcp icocw _mly-i-co-c-ß-fmb ]q°ƒ, \nd-

ßƒ, \nem-hv, i_vZ-ßƒ, K‘-ßƒ XpS-ßn-b-h-bm¬ _m[n-°-s∏-Sp-tºmƒ C{μn-b-X-e-Øn-ep-≠m-

Ip∂ Bth-K-ß-fmWv kv]¿i-ßƒ. _mly-h-kvXp-°-fm¬ _m[n-°-s∏-Sp-tºmƒ ico-c-Øn-¬- D¬∏m-

Zn-∏n-°-s∏-Sp∂ Xo£vW-X-Iƒ ]e-co-Xn-I-fn-emWv {]Im-in-∏n-°-s∏-Sp-∂-Xv. Iem-kr-jvSn-I-fmb Imhy-

ßƒ, kwKo-Xw, Nn{X-Ie XpS-ßn-bh Ah-bn¬ Nne-Xm-Wv. Ah at\m_p≤n-I-fm¬ \S-Ø-s∏-Sp∂

hnIm-c-ß-fp-sSbpw kXy-ß-fp-sSbpw {]Xn-\n-[m-\-ß-sf-∂-Xn-ep-]cn ico-c-\n-_-≤-amb Bhn-jvIm-c-

ß-fm-Wv. Cu ImgvN-∏mSv XØz-Nn-¥-bnepw kuμ-cy-ao-amw-k-bnepw kmwkvIm-cn-I-]-T-\-ß-fn-ep-sams°

\ne-\n¬°p-∂- i-co-cw-˛-a-\ v, hnj-bw˛hn-j-bn, kXyw˛`mh\, `uXn-Iw-˛-B-flo-bw, P¥p-Xzw˛a\p-

jyXzw BZn-bmb Zzμz-ßsf adn-I-S-°p-∂-Xn\v klm-b-I-c-am-Wv. A]-c-i-co-c-ß-fp-ambn kv]¿i-ß-

fp-sSbpw X∑m-{X-I-fp-sSbpw Xe-Øn¬ _‘-s∏-Sp-∂-Xv a\p-jy¿°v {]]-©-Øn-se -k¿h-{]-Xn-`m-k-

ßfpambn Hcn-°¬ D≠m-bn-cp∂ BZn-a-amb _‘sØ hos≠-Sp-°p-∂-Xn\v XpW-bv°p-∂p. F∂m¬

_ml-y-h-kvXp-°-fn¬\n∂v Df-hm-°-s∏-Sp∂ F√m kv]¿i-ßfpw _‘-ßfpw A\p-Iq-ehpw D¬∏m-

Z-\-]-chpw Bbn-cn-°p-sa∂p ]d-bm-\m-hn-√. Ah-bn¬ NneXv ico-c-Øns‚ k¥p-en-Xm-hÿ Xmdp-

am-dm-°p-∂-Xn\pw Zp:J-ap-≠m-°p∂Xn\pw CS-h-cp-Øp-∂-Xp-am-Wv. a‰p ico-c-ß-fp-ambn A\p-Iq-e-amb

kº¿°-ßƒ Is≠-Øp--I-sb-∂p-≈-XmWv B\-μ-Øn-te-°p≈ hgn.

Xmt°m¬hm°pIƒ

kv]¿iw, sk≥tk-j≥, ico-cw, tamlw, Ie

Abstract

To Deleuze and Guattari, ‘affects’ is the outcome of the sensations impinged on the body by
external bodies such as flowers, moonlight, colours, sounds and fragrances. Being affected by
them, intensities are produced in the body, which is expressed in various ways. Works of art such as
poems, paintings and music are some of such expressions. They are bodily, rather than
‘representation’ of feelings and truths by mind and intelligence. This stance enables us to overcome
the dichotomies such as body-mind; subject-object; truth-imagination; material-spiritual; animal-
human that exist in philosophies, aesthetics, and cultural discussions. Finding ‘affects’ and molecular
connections with other bodies at the level of desire enable the human being to regain its primordial
relation with the entire forms of the universe. Every affects and connection may not be productive
of positive desires. While some lead to enhancing our power to act, certain others may jeopardise
the body’s cohesion and produce sadness. Creating positive connections with other bodies is the
way to find joy in life.

Keywords

affect, sensation, body, desire, art



C{μnbm\p`hßfpsS
kwkvImcNcn{Xw:

Nne coXnimkv{X]camb km[yXIƒ

IhnX _meIrjvW≥

kw{Klw

aebmf-Ønse Ie-bn-sebpw kmln-Xy-Øn-sebpw C{μn-bm-\p-`-h-ß-fpsS kmwkvIm-cnINcn-

{XsØ At\z-jn-°m-\p≈ ]cn-{i-a-amWv Cu {]_-‘w. Iem-Im-c\pw Ihnbpw s]¿t^m-a≥kv {]mIvSo-

jy-\dpsa√mw Ah-c-h-cpsS am[y-aßfpsS Iem-N-cn-{Xßsf-°mƒ C{μn-bm-\p-̀ -h-ß-fpsS Hcp s]mXp

kmwkvIm-cnI Ncn-{X-Øn-\-I-ØmWv {]h¿Øn-°p-∂-sX-∂mWv ASn-ÿm-\-hm-Zw. hnj-b-ß-fpsS GI-

X- hn-j-bm-¥-c- k-ao-]-\-ß-fpsS hc-thm-sS-b√ Akm-[p-hm-°-s∏-´-Xv. ]Icw C{μn-bm-\p-`-h-ß-fpsS

hntam-N-\m-fl-I-amb `mj-sIm-≠m-Wv. ae-bm-f-Ønse kv{Xo Fgp-Øp-Im-sc-°p-dn®pw Ie-bnse

Aaq¿Øo-I-c-W-Øns‚ bqtdm-]y≥ Ncn-{X-sØ-°p-dn®pw ka-Im-eo\ Nn{X-I-e-bnse {]I-S-\-kz-`m-

hap≈ icocsØ°p-dn®pw {Ia-c-ln-X-ambn ]cm-a¿in-®p-sIm≠v Cu {]_‘w Ie-bpsS H‰-s∏´

taJ-e-I-fpsS ]cn[n ewLn-°p∂ kzmX-{¥y-{]-h-W-X-Isf Is≠-Øm≥ {ian-°p-∂p. AXy-[nIw

kmln-Xo-bhpw enwKm-[n-]-Xy-ap-≈-Xp-amb ae-bm-f-Ønse Ihn-Xm-km-lnXyNcn-{X-Øn¬ kv{Xo`m-h-

\bpw kv{XobpsS H®bpw kzmX-{¥y-s∏´ Ncn{X\nan-j-ßsf Cu {]_-‘-Øn¬ hni-I-e\w sNøp-

∂p. C{μn-bm-\p-`-h-ß-fpsS kmwkvIm-cn-I-N-cn-{X-Øn-\-IØv ÿm\-s∏-Sp-Øp-tºmƒ ae-bm-f-Ønse

kv{Xosb-gpØv tIhew enwK-cm-jv{So-b-Øns‚ Hcp D]-I-c-W-am-bn-´√, AKm-[-amb Iem-fl-I-`m-j-

bm-bn-´mWv {]Xy-£-s∏-Sp-∂-Xv.

Xmt°m¬hm°p-Iƒ

kv{Xohm-Z-hn-a¿iw, Imen-I-Ie, C{μn-b-{]-tbm-K-ß-fpsS Ncn-{Xw, enwK-]-Zho]T-\w, Iem-N-cn-

{Xw, ae-bm-f-I-hnX

A cultural history of sensory experience: some methodological possibilities

Abstract

This essay attempts to locate a shared and gendered cultural history of sensory experience in
Malayalam literature and art. Basic argument is that the artist, poet and performance practitioner in
a contemporary sense, operate in a common cultural history of sensory experiences rather than in
various mediumistic art histories of disciplinary behaviours. The singularity of disciplinary practices
does not get nullified by mere inter-disciplinarity, instead by the libertine language of sensualities.
Randomly referencing the film song- literatures, women writers in Malayalam, the European history
of abstraction in Art and the performative bodies in contemporary painting, this essay tries to locate
the libertine tendencies that break the limits of isolated domains of artistic disciplines. Then it
focuses on the historic moments when female imaginations and the poetic ‘noises’ got liberated
from highly literatured and gendered history of poetry in Malayalam. Perceived within a location
of cultural history of sensory experiences,  ‘woman writing’ appears as a profound artistic language,
not merely a tool for gender politics.



cpNnbpsS cq]m¥cßƒ:
C‰mtem Im¬hnt\mbpsS
]pffn∏penkqcys‚ Nph´n¬

F∂ IYbn¬

tZhn sI.

kw{Klw

a\pjys\ {]]©hpambn _‘n∏n°p∂ C{μnbmht_m[ßsf°pdn®p≈ \nco£Wßƒ

a\pjyhwiØns‚ Bcw`ImewapX¬ \ne\n∂ncp∂p. ]t©{μnbmht_m[ßfn¬ \ne\n¬∏ns‚

{]XoIambmWv cpNnsb hnebncpØnbn´p≈Xv. aXw, ⁄m\hyhlmcimkv{Xßƒ F∂nh cpNnsb

ASbmfs∏SpØnbXv Fßs\sb∂mWv Cu {]_‘w At\zjn°p∂Xv. cpNnsb

tI{μ{]tabam°ns°m≠v C‰mtem Im¬hnt\m cNn® IYbmWv tkmt´m C¬ tkmtfm PmKzmtcm.

IYbn¬ cpNn A\p`hambpw cq]Iambpw IS∂phcp∂p. Ncn{Xw, kwkvImcw, kaqlw F∂nh

cpNn]cnWmaßsf ASbmfs∏SpØp∂sXßs\sb∂v At\zjn°pIbmWv {]_‘e£yw.

Xmt°m¬hm°pIƒ

cpNn, kuμcyimkv{Xw, B{Klap‡amb B\μw (Disinterested pleasure), A\p`qXnbpsS LS\

(Structures of feeling), kmwkvImcnIaqe[\w (Cultural Capital)

Transformation of Taste in Italo Calvino's Short story “Under the Jaguar Sun”

Abstract

From the time immemorium there exists many perceptions between the relationship of the
concept of taste and the living world of human being. Taste of sense organs are acknowledged as
the cause of the existence of mankind. This article reveals or records the coexistence of sensuous
taste and other discourses of our knowledge system and religion. In such a context this study
elucidate or explore the concept of taste in Italo Calvino's short story Under the Jaguar Sun.

Keywords

Taste, aesthetics, disinterested pleasure, structure of feeling, cultural capital



K‘w kwkvIm-c-]-T-\-Øn¬

Fkv. Knco-jvIp-am¿

kw{Klw

ssZ\wZn\ PohnXm\p`hßfpambn _‘s∏´ Hcp kmaqlnI kmwk-vImcnI LSIamWv K‘w.

kwk-vImc]T\Øns‚ hcthmsS, ]t©{μnbßfn¬ H∂mbnam{Xw IW°m°s∏´ncp∂ {LmW-

sØ IqSpX¬ kq£vaambn ]cnKWn°m≥ XpSßn. icocØn¬ B[n]Xyw ÿm]n°p∂Xn\p≈

]pXnb X{¥ßfpw a’c]mt‰WpIfpw klnXw s]¿^yqwhn]Wn hnIkn®t∏mƒ, Cu taJe

IqSpX¬ kp{][m\ambns°m≠ncn°pIbmsW∂v ]Tn-Xm-°ƒ a\ nem°n. am{Xa√, Hcp

hy‡nbpsSbpw Hcp {Kq∏ns‚bpw  kzXzcq]oIcWØn¬ {LmtW{μnbw {][m-\-amsW∂pw

Is≠Øn. ]t©{μnbt_m[Øn¬ K‘w Fßs\ ]cnKWn°s∏Sp∂psh∂pw

kzXzcq]oIcWhpambn _‘s∏´v AXv Fßs\ {]h¿Øn°p∂psh∂pw D≈ At\zjWamWv

kwkv--Imc]T\ßfnse  hmk\mt\z-j-W-ß-fpsS hnjbØns‚ tI{μw. Cu ]T\w K‘Øns‚

{]Xybimkv{Xam\ßƒ, ssPhicocsØ Hcp kmaqlnIicocam°p∂Xn¬ aWw hln°p∂ ]¶v,

kmwkvImcnIkwL¿jØn¬ aWw Fßs\ Hcp cm{„ob D]IcWamImw F∂nh

]cntim[n°p∂p. hnhn[ cmPyßfnse kmwk-vImcnINn”ßfpsS cq]oIcWØnepw kzXzsØbpw

kwkv--ImcsØbpw \n¿Wbn°p∂Xnepap≈ K‘Øns‚ [¿asØ hni-ZoIcn°p∂p.

Xmt°m¬hm°pIƒ

K‘w, ssPhico-cw, kmaq-ln-I-i-co-cw, kmwkvIm-cn-I-kw-L¿jw, {]Xy-b-im-kv{Xw

Olfactory Sense in Culture Studies
Abstract

Olfaction is a social and cultural element that relates to everyday life experiences. With the
emergence of culture studies, olfaction, which was considered only as one of the five senses, began
to be considered more closely. As the perfume market developed along with new strategies and
competitive patterns to dominate the body, scholars realized that this area was becoming more
vital. Moreover, it was also argued that the olfactory sense is involved in the identity formation of
an individual and a group. Thus, central to the subject of smell in culture studies is the investigation
on how smell is considered in the five-sense consciousness and how it works in relation to the
formation of identity. This study examines the ideological dimensions of smell, the role that smell
plays in making the biological body a social body, and how smell can be a political tool in cultural
conflict. To conclude, it is also argued that smell plays a crucial role in determining identity, culture
and in the formation of cultural symbols in different countries.

Keywords

Olfaction, Biological body, Social body, Cultural conflict, Ideology



Fw.B¿. hnjvWp{]kmZv

]SbWnbpsS {]Xeßƒ:
sXmSp∂Xns‚ A\pjvTm\w

kw{Klw

"sXm´dnbpI' F∂ hm°v iq{ZcpsSPohnXØn¬ XnI®pw {]iv\h¬°rXamb Hcp

C{μnbkwthZ\ambncp∂p. iq{Z¿ AhcpsS kzbwIrXamb Xocpam\ambn kv]¿isØ

IcpXpIbmbncps∂¶n¬ CXns\ {]iv\h¬°cnt°≠n hcpambncp∂n√. ta¬PmXn kaqlßƒ

A\pioen®p t]m∂ncp∂ kv]¿i\kzmX{¥yØn\v shfnbn¬ \n∂psIm≠v iq{Z¿ XßfpsS

at\micoc{]Imi\ßƒ Fßs\bmWv \n¿hln®sX∂ tNmZyamWv Cu ]T\w e£ywsh°p-

∂Xv. a[yXncphnXmwIqdnse ]Ø\wXn´, Be∏pg, tIm´bw XpSßnb Pn√Ifn¬ hym]n®p

InS°p∂ ImhpIfn¬ BNcn®pt]mcp∂ ]SbWn F∂ A\pjvTm\sØ ap≥\n¿Øn  Bhmk-

imkv{XØns‚bpw C{μnb]T\Øns‚bpw coXnimkv{Xßƒ Ahew_n®psIm≠mWv Cu ]T\w

\n¿hln®n´p≈Xv.

Xmt°m¬hm°p-Iƒ

]SbWn, A\pjvTm\w, kv]¿iw, C{μnbßƒ, Bhmkhyhÿ, AhXcWw

Surfaces of the Padayani ecosystem: The act of touching the ritual
Abstract

In the lives of the Sudras, touch was a highly problematic sensory perception.If the Sudrashad
their own decision and agency over their sensory faculty of touch, probably, this would not have
been a significant question.This study focuses on how the Sudras performed their everyday
embodiments, having been denied the freedom of touch enjoyed by the upper castes.This study has
been carried out by adopting the methodologies of ecology and sensory studies based on the ritual
performance Padayani, which is performed in the sacred groves of the south Indian state of Kerala.

Keywords

Padayani, Ritual, Touch, Senses, Ecosystem, Performance



ssa{Xnbpw kv]¿ihpw:
AKv\nkm£n ap≥\n¿Ønbp≈

hmb\

AanØv sI.

kw{Klw

efnXmw_nI A¥¿P\Øns‚ cN\IfneqsS k©cn°pIbpw AXnse s]¨˛s]¨

_‘ßfpsS Ncn{Xw At\zjn°pIbpamWv Cu {]_‘w. ssa{Xn, kv]¿iw F∂o Bibßƒ

kh¿Wkv{XoIfpsS PohnXØn¬ CSs]´Xv Fßs\sb∂v tIcfØns‚ kmwk-vImcnI Ncn{XsØ

ap≥\n¿Øn ChnsS BtemNn°p∂p. kv{XoIƒXΩnep≈ ssa{XnbpsSbpw AXnse kv]¿iØn-

s‚bpw sshImcnI, kmwk-vImcnI, cm{„ob Xeßƒ Is≠Sp°pIbpw sNøp∂p.

Xmt°m¬hm-°p-Iƒ

ssa{Xn, kv]¿iw

Friendship and touch: A reading based on Agnisakshi
Abstract

This paper explores the dynamics of female-female relations in the writings of
LalitambikaAntarjanam. It looks at how the experiences of friendship and touch functioned in the
lives of upper caste women, placing it alongside the cultural history of Kerala. It also explores the
emotional, cultural and political dimensions of friendship and touch between women.

Keywords

Friendship, Touch



cpNnb\p`hßƒ IhnXbn¬

kn‘p sI.hn.

kw{Klw

C{μnbm\p`qXnIsf ]p\cp¬--∏mZn∏n°p∂Xn¬ IhnXbpsS tijnsb°pdn®p≈

At\zjWamWv Cu {]_‘w. Z¿∏W\mUotImißfpsS {]h¿Ø\ßƒ a\pjycn¬ _m[n°p∂-

sXßs\sb∂v Zm¿i\nIa\»mkv{X]T\ßfpsS ASnÿm\Øn¬ ChnsS ]cntim[n°p∂p.

cpNnbpambn _‘s∏´ Aaq¿Øamb imkv{Xw Iebnepw kmlnXyØnepw {]h¿Øn°p∂-

sXßs\ F∂v \nco£n°p∂p. C{μnbm\p`hßsf kmlnXyØnepw Iebnepw D]tbmKn°ptºmƒ

F{]ImcamWv A\p`qXnIsf ]p\ r„n°p∂Xv F∂v aebmfØnse kaImeIhnXIfpsS

ASnÿm\Øn¬ Cu {]_‘w hniIe\w sNøp∂p.

Xmt°m¬hm°p-Iƒ

{`a`mh\, Z¿∏W\mUotImiw, C{μnbm\p`qXn, ]p\cmJym\w

Taste experiences in Poetry
Abstract

This essay is an investigation into the capacity of poetry to reproduce sensory experiences. It
attempts to examine how mirror neuron activity functions in humans based on philosophical and
psychological studies. It observes how the abstract science of taste works in art and literature, with
specific reference to contemporary Malayalam poetry.

Keywords

Fantasy, Mirror Neuron, Sensory Perception, Retelling



kaImenI aebmft\mhepIfnse
C{μnbkwthZ\]mTßƒ

kcnX sI.hn.

kw{Klw

C{μnbkwthZ\ßfneqsS Xo{hamb DSepW¿hpIfmbn (affects) hmb\°msc _m[n°p∂

BJym\coXn kaImenIaebmft\mhepIsf khntijamb cm{„obam\Ønte°pb¿Øp∂p.

kmam\y  bp‡nbpsSbpw hyhÿm]nX [m¿anIaqeyßfpsSbpw tcJobmJym\Øn¬\n∂p

hyXykvXambn A\p`hßfpsS cm{„obsØbmWv C{μnbm\p`hßfpsS BJym\w {]iv\h¬-

°cn°p∂Xv. kmaqlnIhpw sshb‡nIhpamb ]eXcw kzXz\n¿anXnItfmS v

kacks∏´psIm≠mWv A\p`qXnIfpw sshImcnI{]XnIcWßfpw {]h¿Øn°p∂Xv. B

A¿YØn¬ DSepW¿hpIfpsS BJym\w A\p`hßfpsS kmwkvImcnI-Ncn{X]T\Ønte°v

hnc¬Nq≠p∂p. AXv Ncn{XØnsebpw h¿Øam\Ønsebpw PmXnt°mbvam˛aXm[n\nthibp‡n-

Isfbpw hwiobmt_m[ßsfbpw enwK \n¿anXnIsfbpw A]\n¿an®psIm≠mWv {]k‡amIp∂Xv.

kaImenIaebmft\mhepIfnse C{μnbkwthZ\ ]mTßƒ/ DSepW¿hpIfpsS BJym\w PmXn,

aXw, hwiw, enwKw XpSßnb kzXz\n¿anXnIsf {]iv\h¬°cn°p∂p F∂ BibamWv Cu

{]_‘w apt∂m´psh°p∂Xv. hnt\mbv tXmakns‚ Icnt°m´°cn, ]p‰v F∂o t\mhepIsfbmWv

{]_‘Øn¬ hniZ]T\Øn\v D]tbmKn®ncn°p∂Xv.

Xmt°m¬hm°p-Iƒ

DSepW¿hv, A\p`qXn, AhbhclnXicocw

Texts of Corporeal sensibility in Contemporary Malayalam Fiction

Abstract

The contemporary Malayalam novels seem to have unique narrative styles capable of creating
affects in the readers through subtle sensual impressions, giving the novel new political dimen-
sions.  Radically departing from the linear narratives grounded on common sense and conventional
ethics, these sensually loaded narratives problematize the politics of experience.  It could be ob-
served that our emotional desires and emotional responses evolve in response to multiple social
and personal constructions of selfhood.In this sense, corporeal narratives points to the cultural
history of experiences. This comes into existence by deconstructing the hegemonic logic of caste,
religion, colonialism and ethnocentrism. The proposed article argues that the sensual impressionist
texts/corporeal narratives in contemporary Malayalam novels problematize constructions of sub-
jectivity in the matrices of cast, religion, ethnicity, gender.

Keywords

Affects, Percepts, Body without organ



IhnXbnse {Kma\KckwL¿jhpw
sF{μnbm\p`qXnbpw

APnX tNº≥

kw{Klw

C{μnbßfneqsSbmWv a\pjy≥  temIsØ A\p`hn°p∂Xv. C{μnbßƒ

kzmwioIcn°p∂Xns‚ ASnÿm\ØnemWv A\p`hßƒ°v hn`n∂ A\p`qXnXeßƒ

ssIhcp∂Xv. Cu A\p`qXnIƒ ImesØbpw Ncn{XsØbpw Dƒs°m≈p∂p≠v. \Kch¬°cW-

Øns‚  hym]\ImeØp≠mb IhnXIfn¬ ImesØbpw ÿesØbpw ASbmfs∏SpØnbXpw

C{μnbßƒ ]I¿∂p \¬Inb A\p`htemIsØ ap≥\n¿ØnbmWv. Im¬∏\nIX, dnbenkw,

B[p\nIX XpSßnb ImeL´sØ {]Xn\n[oIcn°p∂ IhnXIfnemWv \Kch¬°cW

kwL¿jw {][m\ambpw N¿®bmIp∂Xv. Cu IhnXIfn¬Xs∂ hyXykvXamb

{]tabßfneqsSbpw {]iv\ßfneqsSbpamWv {Kma˛\Kc ]cnI¬∏\Iƒ hniIe\

hnt[bam°nbXv. \Kch¬°cWkwL¿jw {]ISamb Hcp kakybmbn N¿®sNøs∏Sp∂Xv

B[p\nIXbpsS ImeØmWv. {KmaoW≥ \KcØnte°v IS∂p sN∂p≈ A\p`hßfpw \mKcnIX

{KmaØnte°v IS∂phcp∂Xns‚ Bi¶Ifpw BWv \Kch¬°cW kwL¿jØns‚ ASnØd.

B[p\nIXmhmZImetØmsS CXv Xo{hXcamIp∂p. \Kcw F∂Xv bYm¿Yamb A\p`htemI-

ßfnsem∂mbn Xo¿∂Xpw \KcØnte°v IpSntbdnbXns‚ ̀ mKambp≈ kwL¿jßƒ hyXykvX

taJeIfpambn _‘s∏Sp∂Xpw B[p\nIIhnX kq£vaambnØs∂ hnebncpØn. C{μnbßƒ

kzmwioIcn°p∂Xns‚ ASnÿm\ØnemWv Cu sshImcnIm\p`qXnbpw BhnjvIcn®Xv.

C{μnbm[njvTnXamb A\p`hw A\p`qXnbmbn AhXcn∏n°s∏´Xns\ hniIe\hnt[bam°pI-

bmWnhnsS.

Xmt°m¬hm°p-Iƒ

C{μnb]T\w, Im¬∏\nIX, B[p\nIX, \Kch¬°cWw, CSw, ÿe\n¿anXn, {Kma\Kc

kwL¿jw

The Neural Channels of Movement Aesthetics

Abstract
Humans experience the world through their senses. The sensory perceptions evoke different

layers of feelings, which in turn are embedded in time and history. Time and space are engraved
with metaphors of sense in the poetry written during the period of rapid urbanization. Responses to
urbanization becomes more obvious in the poems written during romanticism, realism and mod-
ernism. In such poems, the rural-urban binary has been presented through different themes and
problems. Urbanization conflict becomes more poignant in modernist writings. The experiences of
the rural folk entering the city and the forces of urbanization intruding into the serenity of villages
are recurring patterns in poems presenting urbanization conflict. Modernist poetry has delved deeper
into the conflicts of city life and the crises ensuing from migration to the city.These emotional
experience are presented with metaphors of the senses. This is an attempt to examine the sensory
perceptions presented as affects.
Keywords

Sensory Studies, Romanticism, Modernism, Urbanization, Space, Place construction, Rural-
Urban Conflict



ZriyXbpsS temIßƒ -̨---
--Bim≥IhnXbnse ImgvNIƒ

PnjvWp B¿.

kw{Klw

ImgvNsb∂ A\p`hsØ ap≥\n¿Ønbp≈ Bim≥IhnXIfpsS hmb\bmWv Cu {]_‘w.

ImgvNsb ]e \nebn¬ kao]n°m\p≈ {iaßƒ Bims‚ ImhytemIØps≠∂ BtemN\-

bnemWv Cu ]T\w apt∂m´pt]mIp∂Xv. tIheamb Zriym\p`hsa∂ \nebvt°m

hmMvabNn{Xßsf∂ \nebvt°m A∏pdw ImgvNsb∂ C{μnbm\p`hØn∂v Bim≥ IhnXbn¬

\ne\n¬∏p≠v. C{μnbm\p`hßfpsS Ncn{X]camb t\m´ßsfbpw kmaqlnIXsbbpw

ASbmfs∏SpØm\p≈ {iaßƒ Bim≥IhnXbnep≠v F∂ [mcWbneq∂n, Bim≥IhnXIsf

hni-Zo-I-cn-°m-\mWv  Cu {]_‘w {ian°p∂Xv.

Xmt°m¬hm°p-Iƒ

Zriy-X, Zriy-kwkvIm-cw, ImgvN, C{μnbm\p`hw

Worlds of Visibility-Views in the Asankavita

Abstract

This paper is a reading of Asan's poems that presupposes the experience of sight. This study
proceeds with the idea that there are attempts to approach the view on several levels in  Asan's
poetic world. Beyond the status of mere visual experience or the status of verbal images, the sen-
sory experience of sight has an existence in Asan poetry. This paper examines Asan poetry with the
understanding that Asan poetry contains attempts to mark the historical gaze and sociality of sense
experiences.

Keywords

visuality, visual culture, sight, sensory experience


