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Abstract

To Deleuze and Guattari, ‘affects’ is the outcome of the sensations impinged on the body by
external bodies such as flowers, moonlight, colours, sounds and fragrances. Being affected by
them, intensities are produced in the body, which is expressed in various ways. Works of art such as
poems, paintings and music are some of such expressions. They are bodily, rather than
‘representation’ of feelings and truths by mind and intelligence. This stance enables us to overcome
the dichotomies such as body-mind; subject-object; truth-imagination; material-spiritual; animal-
human that exist in philosophies, aesthetics, and cultural discussions. Finding ‘affects’ and molecular
connections with other bodies at the level of desire enable the human being to regain its primordial
relation with the entire forms of the universe. Every affects and connection may not be productive
of positive desires. While some lead to enhancing our power to act, certain others may jeopardise
the body’s cohesion and produce sadness. Creating positive connections with other bodies is the
way to find joy in life.

Keywords

affect, sensation, body, desire, art
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A cultural history of sensory experience: some methodological possibilities

Abstract

This essay attempts to locate a shared and gendered cultural history of sensory experience in
Malayalam literature and art. Basic argument is that the artist, poet and performance practitioner in
a contemporary sense, operate in a common cultural history of sensory experiences rather than in
various mediumistic art histories of disciplinary behaviours. The singularity of disciplinary practices
does not get nullified by mere inter-disciplinarity, instead by the libertine language of sensualities.
Randomly referencing the film song- literatures, women writers in Malayalam, the European history
of abstraction in Art and the performative bodies in contemporary painting, this essay tries to locate
the libertine tendencies that break the limits of isolated domains of artistic disciplines. Then it
focuses on the historic moments when female imaginations and the poetic ‘noises’ got liberated
from highly literatured and gendered history of poetry in Malayalam. Perceived within a location
of cultural history of sensory experiences, ‘woman writing’ appears as a profound artistic language,
not merely a tool for gender politics.
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Transformation of Taste in Italo Calvino's Short story “Under the Jaguar Sun”

Abstract

From the time immemorium there exists many perceptions between the relationship of the
concept of taste and the living world of human being. Taste of sense organs are acknowledged as
the cause of the existence of mankind. This article reveals or records the coexistence of sensuous
taste and other discourses of our knowledge system and religion. In such a context this study
elucidate or explore the concept of taste in Italo Calvino's short story Under the Jaguar Sun.

Keywords

Taste, aesthetics, disinterested pleasure, structure of feeling, cultural capital



ag)aV. ¥1ola¥id) M3

OATWo TVOAV@GIDal0MOTMNIGD

Mo (Nao

063mo3Im R1N@MOM)BAIEBS)MOW] MITWe.|S B0) MVOMA0IE: TVOCMVEGIBIE: ALISEHAET NAWo.
moqﬁ@;oomomm’laag QI0EAINeS, alGe(BlweBzTd 8aMNIWV1n0(@o oeaamee)ooee)e)gdgmgm (2R106mM
OO B)S)M@3 TV}SHHARW] al@lNeMIEH0mM M)SeaB]. OloEMIG3 EYWlalmyo MO NEN)MEIM)8S3
)@l ®ODEBS0 AONOAINEYIM)G:B)0 Masl®o Mald@any)oqilaleml aile:blajeajowd, D caalel
H)S)OEB TV IWIMDOWOBHINEIDN B9} BHWWINEMAD alOl®OIHHUW am  1elnesl. 20(@2el, 60)
AUYE®IWOSW)o B0} (D)a]ldBWio  MIMIO)al1B:EMOMITE (~LI0EIM(BIWo  (alWIMAIHEMAN)0
SHoMmom].  aleo(BTYECMIOIWOMIG OaAWo of)@BOM  ol0lVeM1NOHalS}AMIOHQIIM) 0
MI®IO)allHH0eMAN2OW] NITWHA]S @O af)eEBEM (aIAIGOTIHN)IMOHAIIN)0 OB GREMIAUEMAIE
MoMIBH00aI0MEBBSINL!  QIDAVMIBMIAHUEMEIBB)HS QilaUQOMIOM EB(Bo. MDD aloMo NMLOEDBIOHF
(@O (@20MEBBU3, HORAUWOT0HOD B0) MVORAClB:00A10REHNMNDIGI BeMo AUACIENAD aldsh,
Mo M &001H MV02IAUO®IG A6Mo af)BBOM B0) 00(aY10 Qaldb0MAIMI0 aanlal
al@1euoWlen)aM). aflailw oRYEBSINLI MVOMIB:001BalaMEEBB)OS 0)alle:eMOBIL)0 MVIMIHTHW)0
TMoMiB0000MW)o MIeMVEnM@IENM8s HIWONIHM WA Alluoa1e:dlee)aN).

@ICHNITINIIBN) AU

OaIWo, ©ORAUNOI00, MVODJa0]E:000100, MVIMVE:OGBB:TVoALIGaH0, (AI® W UDITV(@o

Olfactory Sense in Culture Studies
Abstract

Olfaction is a social and cultural element that relates to everyday life experiences. With the
emergence of culture studies, olfaction, which was considered only as one of the five senses, began
to be considered more closely. As the perfume market developed along with new strategies and
competitive patterns to dominate the body, scholars realized that this area was becoming more
vital. Moreover, it was also argued that the olfactory sense is involved in the identity formation of
an individual and a group. Thus, central to the subject of smell in culture studies is the investigation
on how smell is considered in the five-sense consciousness and how it works in relation to the
formation of identity. This study examines the ideological dimensions of smell, the role that smell
plays in making the biological body a social body, and how smell can be a political tool in cultural
conflict. To conclude, it is also argued that smell plays a crucial role in determining identity, culture
and in the formation of cultural symbols in different countries.

Keywords

Olfaction, Biological body, Social body, Cultural conflict, Ideology
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Surfaces of the Padayani ecosystem: The act of touching the ritual
Abstract

In the lives of the Sudras, touch was a highly problematic sensory perception.If the Sudrashad
their own decision and agency over their sensory faculty of touch, probably, this would not have
been a significant question.This study focuses on how the Sudras performed their everyday
embodiments, having been denied the freedom of touch enjoyed by the upper castes. This study has
been carried out by adopting the methodologies of ecology and sensory studies based on the ritual
performance Padayani, which is performed in the sacred groves of the south Indian state of Kerala.

Keywords

Padayani, Ritual, Touch, Senses, Ecosystem, Performance
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Friendship and touch: A reading based on Agnisakshi
Abstract

This paper explores the dynamics of female-female relations in the writings of
LalitambikaAntarjanam. It looks at how the experiences of friendship and touch functioned in the

lives of upper caste women, placing it alongside the cultural history of Kerala. It also explores the
emotional, cultural and political dimensions of friendship and touch between women.

Keywords

Friendship, Touch
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Taste experiences in Poetry

Abstract

This essay is an investigation into the capacity of poetry to reproduce sensory experiences. It
attempts to examine how mirror neuron activity functions in humans based on philosophical and
psychological studies. It observes how the abstract science of taste works in art and literature, with
specific reference to contemporary Malayalam poetry.

Keywords

Fantasy, Mirror Neuron, Sensory Perception, Retelling
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Texts of Corporeal sensibility in Contemporary Malayalam Fiction

Abstract

The contemporary Malayalam novels seem to have unique narrative styles capable of creating
affects in the readers through subtle sensual impressions, giving the novel new political dimen-
sions. Radically departing from the linear narratives grounded on common sense and conventional
ethics, these sensually loaded narratives problematize the politics of experience. It could be ob-
served that our emotional desires and emotional responses evolve in response to multiple social
and personal constructions of selthood.In this sense, corporeal narratives points to the cultural
history of experiences. This comes into existence by deconstructing the hegemonic logic of caste,
religion, colonialism and ethnocentrism. The proposed article argues that the sensual impressionist
texts/corporeal narratives in contemporary Malayalam novels problematize constructions of sub-
jectivity in the matrices of cast, religion, ethnicity, gender.

Keywords

Affects, Percepts, Body without organ
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The Neural Channels of Movement Aesthetics

Abstract

Humans experience the world through their senses. The sensory perceptions evoke different
layers of feelings, which in turn are embedded in time and history. Time and space are engraved
with metaphors of sense in the poetry written during the period of rapid urbanization. Responses to
urbanization becomes more obvious in the poems written during romanticism, realism and mod-
ernism. In such poems, the rural-urban binary has been presented through different themes and
problems. Urbanization conflict becomes more poignant in modernist writings. The experiences of
the rural folk entering the city and the forces of urbanization intruding into the serenity of villages
are recurring patterns in poems presenting urbanization conflict. Modernist poetry has delved deeper
into the conflicts of city life and the crises ensuing from migration to the city. These emotional
experience are presented with metaphors of the senses. This is an attempt to examine the sensory
perceptions presented as affects.

Keywords

Sensory Studies, Romanticism, Modernism, Urbanization, Space, Place construction, Rural-
Urban Conflict
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Worlds of Visibility-Views in the Asankavita

Abstract

This paper is a reading of Asan's poems that presupposes the experience of sight. This study
proceeds with the idea that there are attempts to approach the view on several levels in Asan's
poetic world. Beyond the status of mere visual experience or the status of verbal images, the sen-
sory experience of sight has an existence in Asan poetry. This paper examines Asan poetry with the
understanding that Asan poetry contains attempts to mark the historical gaze and sociality of sense
experiences.
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