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Cultural aesthetics and visual signifiers of early studio
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Abstract

In this article, the writer focuses on the multiple strands of visual narrative associated with the emergence of
photo studios in Kerala and investigate the visual practices and conventions that studio photography gave rise
to in this region. By looking at conventions of ‘image making’, in concurrence with early paintings as well as
literature, it is argued here that both the process of ‘seeing’through the camera and the photographed subjects
imagination in the studio photograph were mediated by the cultural technologies of the self, which unites the
‘rational’ and ‘moral® worldviews of the modern universal subjectivities of colonial modernity.
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